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Karol Ondreiãka (23rd April 1944 – 11th November 2003)

In works of Karol Ondreiãka, his graphics, ex librises and paintings were always a reflection of his rich imagination, sensual experience and emotiveness. He often
poetized and excluded from specific situations ordinary things and relationships between man and woman. Picture reality, though fantastic and unreal at first sight,
was sophisticated into new dependencies and connections with man or nature and surrounding world. Ondreiãka often projected shape of human being, mostly 
woman face or body, into natural wholes. Landscape and woman are inseparable parts of microcosms and macrocosms in his works. Nature subject – structure of
rock, cliff, bird wings, flower, fruit or grass blade – was bound to mysterious images of women.
In all his rich artistic creation, Karol Ondreiãka many times utilized intersection of layers of various perspectives and areas, in which he multiplied content and 
meaning of the works. From the amount of woman faces he often created admirable nature shapes, grass blades or flowers, which he completed by gesture of 
human hand, line of lips or varied  female profile. To emphasize his artistic intention, he often used combination of warm and cold color tones in paintings, perfect
drawing expression in graphics and ex librises on the other hand – velvet transitions of light and shade or courageous contrasts of color tones.
Karol Ondreiãka was the type of an artist, who joined stories lived long ago with visions of the future days. Yet he records them in area full of symbols, signs and 
metaphors, where reality and fantasy meet in a very unconventional way.
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Karol Ondreiãka (23.apríla 1944 – 11.1novembra 2003)
Grafiky, ex-librisy  a maliarska tvorba vÏdy boli u Karola Ondreiãku odrazom jeho bohatej predstavivosti, zmyslovej skúsenosti a emotívnosti. V‰edné veci a vzÈahy
medzi muÏom a Ïenou rád poetizoval a vyãleÀoval z konkrétnych súvislostí. Obrazová realita, i keì na prv˘ pohºad fantastická a neskutoãná, bola prepracovaná  do
nov˘ch súvislostí a spojení medzi ãlovekom a prírodou alebo ãlovekom a okolit˘m svetom. Ondreiãka  ãasto premietal podobu ºudskej bytosti, no najmä tvár ãi telo
Ïeny do prírodn˘ch celkov. Krajina a Ïena sa v jeho tvorbe stali neoddeliteºnou súãasÈou mikrokozmu a makrokozmu. Prírodn˘ motív - ‰truktúra horniny, skaln˘ 
útes, vtáãie krídla, kvet, plod alebo steblo trávy - bol viazan˘ s tajomn˘mi podobami Ïien. V celej svojej bohatej umeleckej tvorbe Karol Ondreiãka veºakrát vyuÏíval
prelínanie rovín rozmanit˘ch perspektív a priestorov, v ktor˘ch znásoboval obsah a v˘znam diela. Z mnoÏstva Ïensk˘ch tvárí ãasto vytváral obdivuhodné prírodné 
útvary, steblá ãi kvety, ktoré dopæÀal gestom ºudskej ruky, líniou pier alebo variovan˘m Ïensk˘m profilom. Aby väã‰mi vynikol jeho umeleck˘ zámer, v maºbe ãasto
pouÏíval kombináciu tepl˘ch a studen˘ch odtieÀov farieb, v grafike a ex-librise zase dokonal˘ kresebn˘ prejav, zamatové prechody svetla a tieÀa alebo odváÏne kon-
trasty farebn˘ch tónov. Karol Ondreiãka bol typom umelca, ktor˘ spája príbehy dávno preÏité s víziami budúcich dní. Zaznamenáva ich v‰ak v priestore plnom sym-
bolov, znakov a metafor, v ktorom sa skutoãnosÈ a fantázia stretávajú netradiãn˘m spôsobom.
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